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From the History of Bulgarian Studies at the Faculty of Philosophy
at Comenius University in Bratislava
(Abstact)

The article traces the history of the Bulgarian Studies program at Comenius University in
Bratislava from the establishment of the institution in 1921 until 2009. It notes that Old
Bulgarian began to be taught in the year the university opened within the Seminar for Slavic
Philologies under the guidance of Prof. M. Weingart, and the first lectureship in Bulgarian
was established in 1925. Special attention is given to the first lecturer in Bulgarian, Prof. V.
A. Pogorelov, who conducted the course from 1925 to 1945. The stages of institutional and
scholarly development of Old Bulgarian Studies and Bulgarian Studies at the university are
traced, listing all Bulgarian and local lecturers, their courses, research interests, and
publications. The contributions to the development of the specialty by J. Jur¢ova-Staykova, G.
Dosev, V. Blanar, G. Valchev, M. Odéarna, Iv. Buyukliev, E. Hordk, J. Chutyanova, M.
Dobrikova, J. Koska, I. Hohel, D. Vakarelska, V. Kyuvlieva, and others are noted. The second
part of the article contains a series of brief scientific biographies of prominent lecturers and
scholars dedicated to Old Bulgarian Studies and Bulgarian Studies who worked in the
university’s departments and the institutes of the Slovak Academy of Sciences. Among them
are A. Isatenko, J. Stanislav, V. Blanar, S. Ondru§, E. Horak, M. Koskova, J. Kogka, E.
Pauliny, and R. Krajcovi€. The article emphasizes that the development of Bulgarian Studies
at Comenius University is a testament to the traditional friendly ties between Bulgaria and
Slovakia and the lasting interest in Bulgaria and Bulgarian culture.
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THE POEM LA BULGHERIA CONVERTITA AS A PROJECT FOR CHANGING
THE BULGARIAN NATIONAL IDENTITY
(Abstract)

The paper presents a study on Francesco Bracciolini's poem titled La Bulgheria convertita,
published in 1637 in Rome by Vitale Mascardi. The work was written on the request of
Congregatio de Propaganda Fide and therefore has a clearly expressed religious and
propaganda character. The poem has never been translated into Bulgarian, the only serious
study on it being that of the Italian scholar Riccardo Piccio.

The study focuses mainly on analysis of the paratext of the poem, i.e. the title pages, the
twelve short lists of content and the alphabetical index of persons and events. It aims at
acquainting the reader with a number of portraits of historical figures who were involved in
the creation of the poem and were mentioned in its introduction part, as well as with the
relationships between them. Special attention is given to the authors Francesco and Giuliano
Bracciolini, the maecenas cardinal Antonio Barberini -junior, the censors Nicolo' Riccardi and
Giulio Rospigliosi, the patron Pope Urban VIII, and the person who inspired the plot -
Girolamo Piatti, as well as to the remarkable activity of the Bulgarian Catholic community
during the year of publication - 1637.

The paper also proposes a reconstruction of the plot of the poem based on the specific
viewpoint of Giuliano Bracciolini, as manifested in the short lists of content and the
alphabetical index.

In conclusion the paper offers the theory that the poem was an important part of a
larger project for exercising influence on the religious component of the Bulgarian national
identity which involved the joint efforts of top officials of the Vatican and local people
supporting their religious and political activities. Within the framework of this project, the
poem was supposed to play the role of a national epic, but this goal remained unachieved due
to a complex of political and historical reasons.
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Tales of Miracles, Bandits, Harlots, and Other Stories.
Translation from Ancient Greek, Commentary, and Notes
(Abstract)

The book presents, for the first time in Bulgarian, a translated anthology of 50 paterikon
stories. All works with identified Greek originals are translated from Ancient Greek. Based on
the Old Bulgarian text, only five stories (10, 14, 16, 26, and 38) are rendered, using the
edition of the Compiled Paterikon (Svoden Paterik) due to the inaccessibility or ambiguity of
the Greek primary sources. The main principle in the selection of the readings is their
presence in Old Bulgarian translated paterikons, especially in the Compiled Paterikon
(Svoden Paterik) — from which the first 38 stories are drawn. The reason for this decision is
that this collection is considered a medieval Bulgarian anthology reflecting both the taste of
its anonymous compiler(s) and that of their contemporary audience. The remaining 12 stories
appear only in the Sinai Paterikon, and their inclusion in the book is due to their
representative genre. The final selection provides at least a partial view of the repertoire of
various Old Bulgarian translated monuments: stories 41, 36, 42, 44, 45, 12, 34, 33, 46, 18, and
23 (in the mentioned sequence) from this edition are included in the book from the library of
the Bulgarian Tsar Ivan Alexander (Ivan Alexandar’s Miscellany from 1348) and show the
reader what plots the compiler Lavrentiy deemed worthy of royal attention. Stories 1 to 38 are
part of the Compiled Paterikon (Svoden Paterik). Stories 6, 8, 9, 12, 13, 15, 18, 20, 21, 23, 25,
30, 31, 32, 33, 34, 35, 36, and 39 to 50 are part of the Sinai Paterikon, stories 7, 27, 28, and 29
appear in the Egyptian Paterikon, and stories 2, 3, 4, 5, and 11 are included in the
Alphabetical-Jerusalem Paterikon. The book includes a preface aimed at shifting the
stereotypical reader perspective on medieval Bulgarian literature to present a more vivid
picture of the Eastern Middle Ages (pp. 9-10). The ancient paterikons are systematically
presented (pp. 11-16) and their existence in medieval Bulgaria (pp. 16—-18). An important part
of the edition is the prepared reference guides — the alphabetical indexes of historical figures
and geographical names (pp. 131-135) and of rare and foreign words denoting medieval
realities (pp. 136-138). The section "On the Translation" outlines the principles followed in
selection and translation (pp. 139-140) and presents a table of correspondences and sources
used for the translation. The edition also includes a bibliographic description of the sources
used for the translation, the dictionaries and reference books used, and selected scientific
studies. The book is included in the recommended literature for students of the Faculty of
History at Sofia University and for students in the history and culture profiles at the National
High School for Ancient Languages and Cultures.
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Lavrentiy's miscellany / Tsar Ivan Alexandar's miscellany of 1348.
Ed. and introd. by Evgueni D. Zashev.
(Pesrome)

Knurata e mepBu TOM OT cepusi, noarorssiHa or KMHI[ B pamkuTe Ha mnpoekta
Obpasyu Ha esponetickama KyimypHa mpaouyus — pvkonucume Ha yap Hean Anexcanovp, n
chabpxka QorotunHo m3ganue Ha pekomuc F.1.376 or PHB B C.-IlerepOypr, u3BecteH B
HaykaTa kato JlaBpentues (nnu MBan-AnexkcannoB) coopHuk ot 1348 r (c. 65-499). Tounara
JaTUPOBKA M UMETO Ha KHIKOBHHUKA, U3TOTBUIJI COOPHMKA, Ca U3BECTHU OT JI00aBEHOTO Ha JI.
214 mnocsemenue. PpkomuchT mpencTaBisiBa COOPHUK C  pa3sHOOOPAa3HO ChABpIKAHUE,
MpelHa3HaueH 3a WMHIUBUAYATHO YeTeHe M ajapecupaH KbM wnap MBan Anexkcanasp u
HEroBOTO ceMeicTBO. M31aHnero € NpuaApy:KEHO OT CTyAusl Ha aHIJIMHCKU €3UK, KOSITO uMa
3a 11eN1 1a HabaBU UCTOPUUYECKU KOHTEKCT U Jla Ce MPEACTaBH aKTyallHa HayuyHa HHQOpMAIs
3a KHM)KOBHHUS IMAMETHUK, 3a €110XaTa Ha HErOBOTO Bb3HMKBAHE U 3a HETOBUS ch3aaTen (c. 9—
40). DOTOTUMHOTO H3JAHHE € OCBHIIECTBEHO Ha 0a3aTa Ha 4YepHOOSAT MUKpopUIM U
BB3NpPOU3BEXKAa BcUukute 214 nucra Ha ppkomuca. M3rorBsHero Ha BTOPO H3/laHUE Ha
pbkonuca cien toea Ha K. Kyes ot 1981 r. ce Hanmoxu nopaau Tpu OCHOBHM npuunHU. Ha
I'BPBO MSCTO, JIaBpeHTHEBUAT COOPHUK € Ba)K€H MAaMETHUK Ha OBJITapCKOTO M €BPONEHCKOTO
KYJITYpPHO HacJeJICTBO, Bb3HUKHAI cpe/iaTa Ha KiouoBoTo 3a EBpona XIV cronerue — emnoxa
Ha MOJUTHUYECKU U JYXOBEH KPBCTOIIBT, B KOSITO €BpONEHCKUAT 3anaz u eBporneickuar M3tok
MoeMar Mo Pa3IMyHU UCTOPUYECKU MBTHUIIA. Ha BTOpO MSICTO CTOM HyXJaTa TO3U MaMETHUK
Jla € JOCTBIIEH Ha M3CJIe0oBaTeIUTe U IIUpOKaTa myoinka B cBosTa usioct. [lybnukamnusata
Ha K. KyeB ot 1981 r. He Bp3npousBexaa 1enus ppkonuc. Ha cHUMKU ¢ He100po KauecTBO
MoraTr sa ce BUAAT camo JBe uetuBa (Hanucanue 3a npasama eéapa u 3a Oykeume om
Yepnopusey Xpabwvp), odoxBammaiu tekcta ot a. 93v 1o i1. 101v u ot s1. 101v 10 1. 105 (0010
13 nucra). Tperata npuuMHa ca MHOXECTBOTO HETOYHOCTH OT pAa3JIMYHO €CTECTBO,
JIONyCHATH TpU IpefaBaHeTo Ha pa3zueTeHHs TekcT B kHurata Ha K. Kyes (c. 40—47). [Ipu
W3TOTBSHETO Ha TOBA M3JAHMETO Ca JOMYCHATH MHOKECTBO (ITOHSKOTAa CUCTEMHM) TPEIIKH
IIpY NIPEAABAHETO HA JUAKPUTHUYHUTE 3HALM U NPU PAa3dUTAHETO HA OTHENIN JYMHU U U3pas3u.
3HAUUTENHO € ChUIO TaKa KOJIMYECTBOTO OT I'PELIKM MPH MPEaBaHETO Ha €pOBUTE IJIACHHU,
KOETO MOCTaBs MOJ] BBIIPOC KAaKBOTO U Jla € U3Ccie/IBaHe BbpXY TsAXHaTa ynorpeba. ['pemiku ca

AOIIYCHATU OOPpU TIPpHU NPCAABAHCTO Ha 3arjlaByusATa Ha HAKOU YCTHBA (Hanp.: 0 MUCMENEXD

n — 1

LlP'LNOPHZuA XPASPA BM. O nuemenexs LIP'Z;NOPI:lZLI,A XP&BPA; "Uike &b C'I;(b wua nauiro BM. “Hike gb
c'r;(b WA HALIO; Oﬁqen'{A uﬁcoBNM BM. O\T%NTA u,‘)~|cogNM; W pAZAMUNBIXE AMUB BM. W [...]
PAZAHHNBIXD OMAABAGNIHXL W pAZAMUNBIXB AMUB). HeTOYHOCTH WMa M NPU NPEAaBaHETO Ha

npunuckara Ha JIaBpeHTH (XpicToAEHEOMOY BM. XpicToAEHROMo). JIMIcaTa Ha mpenu3HOCT

MpU U3TOTBSIHETO Ha M3naHuero oT 1981 r. e cepumo3Ha mpeuyka TO Ja C€ M3MOJI3BAa KaTo
ITBTHOIICHEH M3TOYHHUK 3a MPOYYBAHETO HA TEKCTAa M €3MKa Ha COOpHHKA. 3a yJIECHCHHE Ha
MOJI3BATENIUTE OT/ACIHUTE YETUBA B PHKOIIKCA Ca U3BEACHU OILIE B ChJIbP)KAHUETO HA KHUTATa,
KaTo ca YTOYHECHH aHTJMHACKUTE UM Ha3BaHUA M Ca JIaJIeHU JTATUHCKUTE UM CHOTBETCTBUS B
cllydauTe, KOraTo B Hay4YHaTa JIUTeparypa uMa yTBbpJeHU TakuBa. (Omie B ChbABPKAHUETO €
MPEJIOKEH aIEKBaTEH MPEBOJ Ha 3arjaBHeTo chuMHeHueTo Ha Hun Cunaiicku 3a ocemme
dyxa Ha 310mo, KOETO 10 eHa MOTpellHa Tpaaullus O30 MOJIOBUH BEK Ce IpeaaBa Kato 3a
ocemme 0yxoenu nopoka). OTHOBO C IIeJ TOAIIOMaraHe Ha pabdoTaTra Ha M3CJEAOBATEINTE B
KHUTa € BKJIIOYeHa Tabnuia Ha choTBeTcTBHATAa Mexay F.1.376 u m3nanumero na K. Kyes,



CBBp3Ballla BCAKA CTPAHUIIA OT PHKOMKCA ChbC CHOTBETCTBAIATA M CTpaHUIIA B U3/IAHUETO HA
K. Kyes. 3abens3anute HETOYHOCTH MPpHU IIpeaaBaHeTo Ha (ponumanusara y Kyes nipu 1. 43, 43v,
46, 105v, 106v, 107v, 109 u 118v ca mocoueHnu B Oenexku o iuHus (c. 47-52). B oTnenna
rJlaBa € BKJIIOYEHO MOJIPOOHO OMUCaHHEe Ha CHIAbPKAHHETO Ha PBKOIMHUCA, BKIIOYBAIIO
3arjaBus, UHIUIIUTA U eKCIUIUIUTH (C. 52—62), KaTo B O€NekKKHU MO/ JIMHUS ca HalpaBeHU
JIECETKU yTOuHEHMsI Ha myOnumkyBaHus mpe3 2009 r. omuc Ha b. XpucroBa u KOJCKTUB
(XpucroBa, b. u np. Crassanckue pyxonucu 6oneapckozo npoucxoxcoenuss 8 Poccutickoi

HayuouanvHot oubauomexe — Caukm-Ilemepoype. C., 2009) m Ha oOmnMcCaHUETO Ha
ChIBPKAHUETO HAa COOpHHMKA Ha CTpaHHUIaTa Ha mpoekra Ha [I. bupubaym (Repertorium of
Old Bulgarian Literature and Letters. http://repertorium.obdurodon.org/

readFile.php?filename=NG376PBS.xml). TakbB Hamp. e ciay4asT ¢ npunuckara Ha j. 214
(mon moceemenuero Ha JlaBpeHTHil) — aBTopuTe Ha onrca oT 2009 r. He ca 3a0esa3anu, 4e T
noyTH OYKBAJTHO MPEMOBTApsl MMBPBUTE TPU peAa Ha mpeaxomHus J. 213v u ca s pazuenu

rpC€uIHo. Taka HU3pasbpT A ¢Ke¢ Bb 'I‘?bNI/I KHA,0B¢ NGHPHGMO\I‘HJG CAOBA BH(PI:IAZ"' A Ke Na ,A,OB‘)'B ce€ €

IIPpEBBPHAII B — A (214 EbTPbNI’I KHA0BE NGHPHGMO\I‘LI.IG CAOBA BARHA A KeNA ,A,OE?’B. B 1031 51 Ha

CTYJIMATA B IIOMOIIl HAa U3CJIEI0BATEIUTE Ca IOCOYECHH M HAa4aJlaTa Ha YWICHUMHUTE €IUHUALA HA
yeTtuBaTa (TJIaBU U JIp.) U ChOTBETCTBALLUAT UM JIUCT OT PBHKOINHKCA, KOMTO JIECHO MOXE J1a
Opae OTKpUT BBB ¢ororunHus su. CTyausTa 3aBbpIIBa C KpaTko o0000meHne Ha
KOJMKOJIOTMYHUTE U naneorpadckuTe 0coOOEHOCTH Ha pbKomnuca. KakTo cbe ChIbpKAHUETO U
CTPYKTypaTa CH, Taka M C €3MKa, Ha KOMTO € NPEICTAaBEHO, M3JAHMETO LEIU Ja YBEIUYH
U3CJIEeI0BATENICKUS MHTEpeC KbM TO3UM Ba)KEH NAMETHUK HA CpPeAHOBEKOBHATa Objirapcka
KHW)KOBHOCT, KaTO YJIECHM MAaKCHMAJHO YYEHHUTE IIpU U3MOJI3BAHETO HA TEKCTa Ha
JlaBpeHTHEBUS COOPHUK.
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Soul-Beneficial Tales by Paul, Bishop of God-Protected Monemvasia.
Translation from Ancient Greek, Commentary, and Notes

The book reveals for the first time to the Bulgarian reader the small literary heritage of Bishop
Paul, the spiritual head of the picturesque medieval Byzantine city of Monemvasia.

The introductory study primarily attempts a prosopographical reconstruction of the
biography of Bishop Paul of Monemvasia. The clergyman is a real historical figure, most
likely born and raised in Constantinople during the first half of the 10th century. Around the
mid-century, he became a monk in one of the Latrian monasteries, where he met St. Paul of
Latra, and they shared a common spiritual mentor — the founder of Karya, Abba Peter. After
becoming the bishop of Monemvasia, Paul often left his diocese to visit the capital, where he
maintained various social contacts. In 955, just before Christmas, he was certainly in
Constantinople. His work "Soul-Beneficial Tales" was written after 959, most likely during
the 960s or 970s.

Special attention is given to the study of the text and composition of the work. Among
the more important conclusions highlighted is the fact that the textual tradition of Paul of
Monemvasia’s tales is characterized by numerous variations in both the composition and
content of the individual works, precluding the possibility of a definitive reconstruction of the
original author’s text. The main criterion for the composition of the work remains the Arabic
manuscript Codex Paris. Arab. 236, reflecting a translation made about a quarter of a century
after the original. Readings from No. 1 to No. 10 most likely represent the initial core of the
work, while No. 13 and No. 14 were added soon after its writing. To the twelve tales from
Codex Paris. Arab. 236, tales No. 12 and No. 13 can be added with some reservations. The
Greek text reconstructed by J. Wortley can only be used as a guide for the composition and
text of the "soul-beneficial” tales of Paul of Monemvasia, without allowing for completely
reliable conclusions about the translations of the work, including the Old Bulgarian
translation.

The edition facilitates future researchers of the text by offering tables of
correspondences of the individual tales in both Greek (p. 19) and Old Bulgarian sources (pp.
105-106). The translation of the fifteen tales and the story of the pimp Sergius of Alexandria
is accompanied by a rich auxiliary apparatus, including reference articles for the mentioned
historical figures and geographical names, as well as for rare and archaic words.

All the tales are translated from the Ancient Greek text, reconstructed and published
by J. Wortley and included in the TLG. In addition to the initial fourteen, which are accepted
to some extent as having been written by Bishop Paul, the fifteenth and sixteenth works are
added because they outline the general trend in the evolution of the genre and appear in
numerous manuscripts containing copies of the "soul-beneficial™ tales.

Since one of the aims of the edition is to present an element of the repertoire of the
medieval Bulgarian translated "library," it is important to note that ten of Bishop Paul’s tales
(No. 1, 2, 3,4,5,6, 7, 8, 11, and 12) are found in the Old Bulgarian translated compilation
known as the Compiled Paterikon (Svoden Pateric). One of the tales, identified by St.
Nikolova in the edition of the Compiled Paterikon as belonging to Paul of Monemvasia, has
no correspondence in the Greek text and is not mentioned by earlier researchers of the
bishop’s work.

In working on the translation, an effort was made to preserve, as much as possible, the
selection of linguistic means and stylistics of the source texts. A limited number of realities



(mainly titles, monetary and metric units) are left untranslated to maintain the atmosphere of
the era that produced the works. The edition concludes with a rich bibliography containing
over 90 items, divided into three sections: 1. Sources used for the translation; 2. Dictionaries
and reference books used; 3. Cited and used literature.



amtes, E. . KpaTko HCTOpHYECKO OINMCAHHE HAa cBeTara Bemerpajcka MHUTPOIONUS H
cBeneHusTa 3a cB. Cenmouncnennny B Hero. — CtapoObirapcka gureparypa, 63—64 (2021),
c. 301-323. ISSN 0204-868X

A BRIEF HISTORICAL OVERVIEW OF THE HOLY METROPOLITANATE OF
VELEGRAD BY ANTHIMOS ALEXOUDIS, CONTAINING INFORMATION ABOUT
THE HOLY HEPTARITHMOI
(Abstract)

This paper seeks to present the notes and references to the Seven Slavic Saints in the work by
Anthimos Alexoudis, Bishop of Berat, published in 1868 under the title “Tdvtopog icTopikn
neprypapn thc Tepdc Mntpomdrewe Beleypad®v kai thc Und thv mvevporucv oaUthg
Sikarodociav Umayopévng xdpag”. A short biography of the author is provided to trace his
education and career as a clergyman close to the Oecumenical Patriarchate. Particular
attention is paid to his research interests in the fields of palaeography, epigraphy and church
history by offering a bibliographic description of his most important works. In order to reveal
the genesis of bishop Anthimos’s interest in the life’s work of the Holy Heptarithmoi (the
Seven Slavic Saints), an attempt is made to reconstruct various aspects of the spiritual
atmosphere in the diocese of Berat relating to the Slavic enlighteners: oral tradition, religious
services and church representations. A brief overview of the contents of Anthimos Alexoudis
book is placed within that cultural-historical context. It is noted that in his work the
clergyman mentions the Seven Saints three times — in the seventh, eighth and tenth chapters —
and the relevant excerpts are translated into Bulgarian. Attention is also paid to the fact that
the bishop has committed himself to the preservation of the relics believed to have belonged
to Sts Gorazd and Angelarius: a reliquary was made for the purpose with the costs covered by
the metropolitan church. In conclusion, it is emphasised that the book by Anthimos Alexoudis
testifies to the fact that one century after abolishing the autocephaly of the Archbishopric of
Ochrid and placing its diocese under the jurisdiction of the Oecumenical Patriarchate, the
memory of the life’s work of the Seven Saints was infallibly kept alive in the furthermost
southwestern regions. In the diocese of Berat there were two traditions of commemorating
and celebrating these saints in the eighteenth and the ninetenth centuries: in Berat their feast
day fell on 26 November; and in Moscopole their feast day fell on 17 July. Influenced by the
then available Greek sources, by the oral tradition and by his own impressions, Anthimos
Alexoudis composed a “Beratocentric” narrative about the life’s work of the Seven Saints,
where he showed himself to be sympathetic both to the facts of the Bulgarian history and
toward the contemporary Bulgarians, whom he called “our brethren in Christ”.

Keywords: Berat, Anthimos Alexoudis, history of the Bishopric of Berat, the Seven
Slavonic Saints



antes, E. Ome Benubxk 3a Oeparckus penukapuii. — Palaeobulgarica, XLV (2021), 3, ¢. 3—
33. ISSN 0204-4021

ONCE AGAIN ABOUT THE BERAT RELIQUARY
(Abstract)

The present article discusses the reliquary of the Dormition Cathedral in the city of Berat’s
acropolis (Albania). This church allegedly contains the relics of Sts. Gorazd and Angelar and
even the relics of the Seven Saints as a group. The purpose of this paper is to summarize
known data about the reliquary, but not retroactively with regard to its authenticity. Rather,
the data are analyzed in perspective with reference to the origin and establishment of the cult
of the Seven Saints.

This study traces the scholarly discussion about the authenticity of the relics from the
second half of the 19th century until the present. Although | take into consideration the real
possibility of these relics to be fake, as a medievalist, | point out that such an assertion is not
productive as to the emergence of the cult of the Seven Saints.

| argue that before the end of the 17th century relics considered to belong to SS Gorazd
and Angelar, along with other church property, had been moved from Glavinitsa
(Ballshi/Ballsh) to the St. George monastery in the Breshtan settlement. From there, looking
for extra safety, the relics had been moved to the metropolitan Dormition Cathedral of Berat.
These relics generated the local cult of the Seven Saints developments, whereas their presence
in Berat or their move to Berat per se became the reason for the creation of the so-called Berat
(or Venice) Seven Saints Service.

The feast day was commemorated on November 26, right after the feast day of St Clement
of Ohrid. Both holidays had been parts of a common festive event. The November 26
commemoration was preserved for more than a century and a half as a specific local tradition
despite a second date, July 17, found in the Moschopolis Seven Saints Service of 1742.

Along with the Berat Service, the relics serve as the basis of a wide-spread common
iconographic design for the representation of the Seven Saints in the city of Berat and its
vicinity. In 1885, under the patronage of the local bishop Anthimos Alexoudis, the relics were
placed into a specially designed reliquary. This silver-plated reliquary has a relief image of
the Seven Saints and several inscriptions. The differences between the names of the Seven
Saints can be attributed to both types of traditions: the oral tradition, which can be seen on the
reliquary inscription, and the written tradition whose continuation is evident in the service.
Today, the reliquary silver decoration is missing, although the reliquary has been preserved
and it is kept in the Dormition Cathedral, which since 1986 has been transformed into the
Onufri National Iconographic Museum. The reliquary’s relics and metallic shoes provide
sufficient basis for the assumption that they had belonged to one and the same saint, whose
identification is a task that remains for future research.

The relics kept in the Berat reliquary are the basis for the modern Seven Saints cult whose
Berat origin has a high degree of certainty. Having emerged at the end of the 17th or the
beginning of the 18th century in the multiethnic environment of the city of Berat, this cult has
been represented by a rich iconographic tradition and a service associated with Southern
Albania.

Keywords: Berat reliquary; Berat service; St Gorazd; St Angelar; the Seven Saints.



3ames, E. Haii-panuumsar cnoBeceH o00pa3 Ha cB. CeIMOYHCIEHHIIM — MEXaHW3MH Ha
n3ooperaBane. — Palaeobulgarica, XLVI (2022), 4, c. 3—31. ISSN 0204-4021

THE EARLIEST VERBAL IMAGE OF THE SEVEN SAINTS: MECHANISMS OF
INVENTION
(Abstract)

The article presents an analysis of some of the structural mechanisms in the invention of the
collective image of the Seven Saints in the first discovered source constructing and
celebrating their shared memory, the so-called Berat or Venetian Service. The author
emphasizes that although the liturgical work is a compilation, the image that is being
constructed is new, largely original, and is a precedent as regards the later tradition. The
observations are made on over 100 examples, presented in the original and in Modern
Bulgarian translation.

The creation of the image of the Seven Saints is marked by the aspiration to affirm the
signified and the signifier within the linguistic sign Entédpi®uot. The very construction of the
community of Seven Saints is not arbitrary but part of a system: the group consists of three
hierarchical couples and one single saint.

The construction of the image of the Seven Saints is complemented with historical and
geographical references, generally represented by the realia Bulgaria and Bulgarians, more
often used independently, but accidentally accompanied by other similar realia — Moesia,
Moesi and Dalmatia, Dalmatae. The context of the readings including Moesia and Moesi
suggests they are identical with Bulgaria and Bulgarians. The independent uses of Dalmatia
and Dalmatae are significantly fewer and are evidence of a careful balance between the
connection of the Seven Saints and Bulgaria, which is accepted as historically plausible, and
the cult of their holy relics, which are believed to have been laid at the cathedral in Belograd
(Berat).

The idea of the Seven Saints features several visual registers among which most distinct
are the light/enlightening imagery, the metaphoric representation of the saints as a peculiar
Bulgarian home of Wisdom and the musical imagery highlighting the unity and the harmony
among them.

Within the framework of the composition of the work, the small vespers observe more
strictly the initially set structure of the group of saints and focuses on their connection with
Bulgaria above all. While the liturgical work unfolds, the connection between the saints and
Dalmatia and with the town that celebrates their memory, Berat, gains prominence.

Compiled in a late historical period and drawing on literary sources and local legends, the
Berat Service cannot be used as a historical source about the work of the first teachers Cyril
and Methodius and their disciples. However, it is an important document marking the
occurrence and the institutionalization in the multiethnic milieu of the southern Albanian
lands of a new cult which was about to spread and establish itself mainly among the
Bulgarians in the Balkans.

Keywords: Seven Saints; Berat/Venetian Service; verbal image.
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LIEUX DE MEMOIRE OF ST GORAZD AND ST ANGELARIUS
IN THE CITY OF BERAT (ALBANIA)
(Abstract)

This article examines various lieux de mémoire associated with St Gorazd and St Angelarius
in the city of Berat (Belograd, Velagrad, Velegrad or Albanian Belgrade), in order to highlight
the place and role of the memory of these two disciples of Cyril and Methodius in the process
of the emergence and institutionalization of the cult of the Holy Heptarithmoi (the Seven
Slavic Saints). Its objects of study are oral lore about the relics of St Gorazd and St
Angelarius, and the artefacts and written monuments attesting to the veneration of these
saints. The various sources presented here categorically attest that in the eighteenth nineteenth
centuries, and perhaps quite earlier, the memory of St Gorazd and St Angelarius was
venerated in Berat. This memory was most probably entirely post-biographical and had mixed
(folk and literary) origins, based on their supposed relics. It is the connection with these relics
that unites a series of lieux de mémoire which, arranged in chronological order, look like this:
Berat (Venetian) office for the Seven Slavic Saints with a canon dedicated to St Gorazd and
St Angelarius (1720); an icon of the Seven Slavic Saints representing the assumption of St
Gorazd and St Angelarius (1812-1814); two reliquaries in the shape of shoes, one of them
dedicated to St Angelarius (1823); A Brief Historical Overview of the Holy Metropolitanate
of Velehrad by Anthimos Alexoudis, indicating the church of the Dormition of the Theotokos
in Berat as the place where the relics of St Gorazd and St Angelarius were preserved (1868); a
second icon of the Seven Slavic Saints representing the assumption of St Gorazd and St
Angelarius (1873); a silver-plated reliquary from the church of the Dormition of the
Theotokos in Berat. The hypothesis is presented that the meaningful framework uniting those
lieux de mémoire is a local oral narrative that is partially reconstructed. The interpretation of
the sources listed and of the links between them points to the conclusion that the “relics” of St
Gorazd and St Angelarius were the material basis for the construction of a local tradition of
veneration which, in turn, formed the core of the cult of the Seven Slavic Saints that was
institutionalized in the early eighteenth century. These relics are the sacred centre around
which the memory of the seven Slavic enlighteners was organized in Berat and its
surroundings — a cult that was to be gradually freed from this dependence, as the
chronologically second Moscopole office for the Seven Saints shows, and to become part of
Bulgarian Revival culture.

Keywords: the Seven Slavic Saints; St Gorazd; St Angelarius; Berat; lieux de mémoire
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ON THE EARLIEST TOPOGRAPHY OF THE SEVEN SAINTS CULT
(Abstract)

The current research traces and summarizes the information about the historical persons from
the circle of the Seven Saints, paying special attention to the distinction between mention,
enumeration and grouping. Various historical evidences are examined as focal memory points
of a conjoint cult of the Seven Saints — some of them are literature sources — the Prologue life
of St. John Vladimir (1690), the Berat liturgy for Seven Saints (c. 1720) and the Moschopol
liturgy for Seven Saints (1742), other sources are artefacts — eight wall paintings, three icons,
a carved medallion and three reliquaries. Based on the mentioned sources, the earliest
topography of the Seven Saints cult is outlined, and the individual monuments are presented
in their geographical, cultural-historical, and architectural context. There is an emphasis on
the fact that the historical evidences of the early stage of the propagation of the Seven Saints
cult derive from a relatively limited geographical area — the lands of the Berat diocese and its
immediate surroundings. The images from Dratcha monastery (1735) and from the church
“St. Prophet Elijah” in Siatista (1744) are rather exceptions. As a conclusion, it is noticed that
the language of the entire described tradition, including both the three written monuments and
the numerous images and artefacts, is Greek. This tradition cannot yet be recognized as a
genuine Bulgarian national initiative of the revival type, but rather is a regional post-
Byzantine cult that arose in the southwestern regions of the Ochrid Archdiocese in a multi-
ethnic environment with a dominant cultural Hellenism. The artefacts preserved to present
days, which are probably only a part of those actually created, testify to the inclusion of the
Seven Saints in the sacral pantheon of the Ochrid Archdiocese, thereby raising its
ecclesiastical authority and supporting its historical pretensions to canonical independence.
The tendencies observed in the perspective of the cult development in the second half of the
19th century are the gradual transfer to the east and northeast to the lands of Macedonia, more
compactly populated with Bulgarians, and the appearance of images bringing to the fore the
creation of the Bulgarian alphabet.

Keywords: St. Seven Saints, lieux de mémoire, written monuments, artifacts.
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ABOUT THE AUTHORSHIP OF THE BERAT (VENETIAN) SERVICE
FOR SEVEN SAINTS
(Abstract)

The article presents a critical reappraisal of two hypotheses for the authorship of the so
called Berat Service for Seven Saints, stating that the Canon for St. Gorazd and St.
Angelarius, included in the liturgical text, was created between 889 and 893 by the Bulgarian
Prince Boris I, and the entire service was compiled by Gregory, Metropolitan of Dratch, in the
XIV century. As a result of the analysis of the presented arguments, both hypotheses are
rejected, and at the same time a new opinion for the authorship of the Service is proposed.
Expounded are arguments that the compiler and author of the original sections and the
recensions included in the Berat Service was the bishop of Gora and Mokra, Michael
Ipischiot, and based on the available evidence, an attempt has been made to partially
reconstruct his life and work. The assumption that Michael Ipischiot was a key figure in the
composition of the Berat Service leads to the conclusion that both the original Canon for St.
Gorazd and St. Angelarius, as well as the entire liturgical work, were created immediately
before its printing in Venice - at the end of the 1720s.
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THE BERAT MEMORY FOR THE HOLY HEPTARITHMOI
(Abstract)

The present study is dedicated to the earliest traces of the collective cult of the Seven
saints, preserved in the south-western regions of the Ohrid archdiocese, covering today
mainly the lands of southern Albania, and more specifically the Berat bishopric and its
immediate surroundings. Various historical sources are presented and interpreted — written
monuments, various artefacts, oral narratives.

In the first chapter, the exposition focuses on the so-called Berat reliquary, and the
relics stored in it, which are considered as the material fundament and generator of the local
cult of the Seven Saints. An attempt has been made to reconstruct the history of both the relics
and the reliquary itself. The fact is emphasized that the commemoration of the Seven Saints in
the city of Berat and its surroundings is an intersection of two traditions — oral and written,
with the first existing in the form of a local tale, and the second related to the liturgical works
of Theophylact of Ohrid, Demetrios Homatianos and Constantine Kabasilas, dedicated to St.
Clement and St. Naum.

The presence of the relics or their transfer to Berat served as starting point for the
writing of the Berat Service of the Seven Saints, to which the second chapter of the book has
been dedicated. All available data for the liturgical work have been collected and summarized,
with special attention given to the unresolved problem of its authorship. The notion that the
Sevice originated in the 9th century and that knyaz Boris Michael was its author has been
criticized and rejected. A detailed analysis of numerous written sources leads to the
hypothesis that the creator of the Berat Service was the bishop of Gora and Mokra, Michael
Ipischiot (c. 1690 — 1780), and the work itself was composed immediately before its printing
in Venice (c. 1720). Based on the available sources, a prosopographical characterization of
Bishop Michael is proposed. The conducted review of historical facts leads to the conclusion
that the Berat Service was compiled by direct borrowings, revisions of earlier works and at
least one original part — the Canon of St. Gorazd and St. Angelarius. Michael Ipsichiot, but
probably also representatives of the Papas family, originating from Berat, on whose expenses
the liturgical part was printed, took part in the writing process of this canon. It has been
emphasized that at the time of its printing, the date of the commemoration of the saints had
already been established — November 26, and the second date indicated in the Moschopolis
Service of the Seven Saints — July 17 — did not replace the first, and the two dates coexisted
together for at least one century and a half.

The third chapter of the study contains an attempted insight into the semantic
structures of the text of the Berat Service, the purpose of which is to discover and trace the
mechanisms through which the earliest verbal image of the Seven Saints was "invented".
Enumeration and direct naming are highlighted as the leading principles for confirming the
seven-member composition of the group, thereby simultaneously confirming both the
signified and the signifier in the linguistic sign Entépiduor. The very construction of the
community of seven saints is not random, it is subject to a certain system and hierarchy.
Practically, the group consists of three pairs established in the title, each with its own internal
hierarchy, and one individual saint. These are the first eachers St. Cyril and St. Methodius, the
Ohrid saints with their own cults Clement and Naum, the “Berat” saints Gorazd and
Angelarius and St. Sava. However, with the unfolding of the liturgical text an intention is
noticed, by means of variation within the established pattern, for each of the participants in
the group to be connoted and singled out with some semantic emphasis. The construction of
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the image of the Seven Saints is complemented by historical-geographic references, and this
role is most often played by the realia Bulgaria and Bulgarians, Mysia, Mysians and
Dalmatia, Dalmatians. The context of the readings including Mysia and Mysians suggests
their identity with Bulgaria and Bulgarians. Independent uses of Dalmatia and Dalmatians
are considerably rarer and indicate a careful balance between the connection of the Seven
Saints with Bulgaria, accepted as historically reliable, and the cult of their relics, which were
believed to be kept in the city of Berat. The stated observations are the result of a detailed
analysis of the text of the Service, with all examples presented in the original language and
translated into Bulgarian. This principle of presenting the sources is followed through the
whole exposition.

The fourth chapter focuses the reader's attention on the “memory traces” of Berat
origin, specifically related to St. Gorazd and St. Angelarius, the worship to whom is
considered as a kind of core of the researched cult. Based on written sources and a series of
preserved artefacts, it is concluded that in the 18th—19th centuries, and perhaps even earlier,
the memory of St. Gorazd and St. Angelarius was widespread in Berat. This memory is
entirely post-biographical and has a mixed origin (folk and literary), and the presumable relics
of the saints form its fundament. A semantic framework uniting the chronologically presented
artefacts (icons and reliquaries) and written texts is an oral narrative that (although it cannot
be completely reconstructed) contained plot elements, among which — the discovery and/or
transfer of the relics of St. Gorazd and St. Angelarius from Balshi's Assumption Cathedral (or
from a monastery bearing the same name) in Berat; the participation in this event of a monk
or a shepherd named Pimen, the memory of whom was enduring and reflected in
iconography; the “Gorica” bridge, on which the monk (or shepherd) entered the city and
which probably suggests the place from where he came; initial laying of the relics in the
Assumption Parish Church of the Mangalem district of Berat, from where they were
transferred to the Assumption Cathedral after its restoration in 1797. This narrative was
probably part of two macro-narratives involving Gorazd and Angelarius in the group of the
Seven Saints. The first macro-narrative is closer to the folk tradition and includes the names
Kenos and Teodoro in the group of the Seven Saints, and the second rests on the literary
sources used by the author of the Berat Service. An echo of the second macro-narrative is
present in the Brief historical description of the Holy Metropolis of Velegrad by Antim
Alexoudis, according to which the Cyrillo-Methodian disciples Clement, Naum and
Angelarius arrived directly in Berat, and the meeting with the Bulgarian knyaz Boris, who
longed to see them, took place in neighbouring Ohrid.

The fifth chapter shifts the focus of research interest from the couple St. Gorazd — St.
Angelarius to the whole group of the Seven Saints. Based on the preserved historical sources,
the stages of formation of the group are traced — mention, enumeration, and differentiation. As
lieux de mémoires for the Seven Saints are examined separately and presented in a
chronological table three written monuments, eight wall paintings, four icons, one wood-
carved medallion, three reliquaries and one donation vault. On this basis, the approximate
topography of the early stage of the process of emergence and consolidation of the collective
cult of the Seven Saints has been reconstructed. The presented facts show that at the end of
the 16th and the beginning of the 17th century, the group of saints, including the primordial
teachers Cyril and Methodius and their closest disciples, gradually defined its seven-member
composition. At this stage, this group still has no specific name and collective cult. The
situation changed at the end of the second half of the 17th century, when in the southwestern
regions of the Ohrid archdiocese (Berat, Neokastro) the saints were designated by a collective
name — EntépiOpot, as evidenced by the Short Life of St. John Vladimir (1690), and the Berat
Service (c. 1720) marks the beginning of the joint commemoration of their memory in Berat
and its immediate surroundings on 26 November. In today's southern Albanian lands, there
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are parallel narratives about the Seven Saints. The central one is the Berat one, according to
which the metropolitan church of the city preserves the relics of St. Gorazd and St. Angelarius
(or of all seven saints), and the Seven Saints proclaim the word of God “through the whole
city” and throughout the lands “of Bulgarian Mysia, Albania or Epirus and Upper and Lower
Illyria, Dalmatia and Serbia”. As per this narration, the Seven Saints created the letters
according to the Bulgarian speech, presented the Bulgarians with the gift of the Gospel and
literacy, and knyaz Boris was baptized by St. Clement in Ohrid. For its part, the monastery
“St. John Vladimir” in Neokastro (Elbasan) is the source of another story that connects the
Seven Saints with the conversion of Simeon — “king of the Bulgarians and of Ohrid” and with
the return to Orthodoxy of the “peoples deluded by the heretics Massalians and Bogomils
among the Bulgarians in Mysia, Albania, Dalmatia, Illyria and Serbia”. With the writing and
printing of the Moschopolis Service of the Seven Saints (1742), a new commemoration date
was established — 17" of July, and at the same time the cult was emancipated from its regional
attachment to Berat and the presumable relics of the saints. It is important to note that all three
written monuments directly connect the work of the enlighteners with Bulgaria and the
Bulgarians, simultaneously promoting the idea of their belonging to the lands of Dalmatia,
Illyria, or Albania. From the 30s of the 18th century, the collective image of the Seven Saints
appeared in church painting singled out as a group with different compositional patterns. The
distribution of the images of the Seven Saints covers, with few exceptions, the lands of the
Berat Metropolis and its immediate surroundings, and the change of ecclesiastical jurisdiction
of the area in 1767 did not affect the popularity of the motif of the Seven Saints. The fact is
highlighted that the entire traced tradition is Greek-speaking and cannot yet be recognized as
a genuine Bulgarian national initiative of the revival type, but rather is a regional post-
Byzantine cult that arose in the south-western regions of the Ohrid Archdiocese in a multi-
ethnic environment with a dominant cultural Hellenism.

The last sixth chapter presents the transformation of the Berat tradition into a reflection
in the work of the Berat bishop Antim Alexoudis published in 1868 — A brief historical
description of the holy Metropolis of Velegrad and the area under its spiritual jurisdiction. In
this part of the study, an attempt was made to reconstruct the mechanism by which Berat's
memory of the Seven Saints was internalized by a clergyman and scholar “external” to the
local community, such as Bishop Antim, who was a native of the Thracian Chersonese and
previously was serving in Constantinople and Ephesus. In the excerpts of his work dedicated
to the Seven Saints, Antim Alexoudis creates a “Beratocentric” narrative in which the activity
of the Slavic enlighteners is centred around the city, of which he himself is the head of the
metropolitan chair. Written in a multi-ethnic environment, for which Greek is the main
cultural language, the book of Antim Alexoudis is distinguished by an obvious benevolence
both to the facts of the Bulgarian history and to his contemporary Bulgarians, whom he calls
“our brothers in Christian faith”. Although a whole century has passed since the liquidation of
the Ohrid archdiocese and the struggle for an independent Bulgarian church is very close to its
outcome, Bishop Antim continues the tradition of the Ohrid and Berat metropolitans of
exalting and glorifying the local cults, among which he singles out in the first place that of the
Seven Saints.

In the Appendix at the end of the book a new edition of the text of the Berat Service is
presented, with an exposition of the motives imposing it. Also included are three works by the
alleged author of the Berat Service — Bishop Michael Ipischiot: Consecration to Ohrid
Archbishop Joasaph from the Service for St. Naum (Moshopolis, 1740), Consecration to
Ohrid Archbishop Joasaph from the Sevice for St. Clement (Moshopolis, 1742) and A brief
history of the great famine and deprivation that occurred in 1740, placed at the end of the
Service for St. Naum of Ohrid (Moshopolis, 1740).
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